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Claire Davenhall aims to create works that 
amuse, delight and uplift – a mission her 
children are only too happy to help with.  

“These days, I get a lot of inspiration from my 
children,” she says. “They love to find delicate, 
intricate, interesting, unique objects, and will 
often come and show me their finds, creating 
stories about the things they’ve found.

“We like to go exploring in remote places to 
make discoveries and learn how things work. My 
children have exposed me to all sorts of new things 
I wouldn’t normally take the time to stop and look 
at intensely: rocks, shells, coral, bones, ants and 
other things we have to look up and investigate!”

Claire knew she wanted to be an artist from a 
very young age, studying art all the way through 
school to college and then university.

“I have worked in many areas of art and 
education,” she says. “Some of my early 
career involved working  as a post-production 
assistant in London, making corporate 
videos, documentaries and international news 
broadcasting via the web. Then I became a  
commissioned artist with Aberdeen City Council,  
creating digital video art for the regeneration of 

Claire Davenhall

Belmont Street.
“While living in Aberdeen I also  ran video 

workshops with the  Prince’s Trust First Steps 
programme, working with homeless  youth.”

Claire graduated from Gray’s School of Art in 
Aberdeen with a BA  (Hons)  in Fine Art Sculpture 
in 2000. Qualifying in 2004 as a Specialist 
College Lecturer in Fine Art Sculpture, Ceramics, 
Photography and Life Drawing, she also won the 
Governor’s Award for Excellence in Teaching and 
Learning for Community Public Art Projects, and 
was nominated for The Protocol National Beacon 
Award in Art and Design two years running. In 
2007, she migrated from the UK to Australia, to 
focus solely on her career as an artist.

“I started by exhibiting at Castaways Sculpture 
Awards in Rockingham, which is held every year 
on the foreshore,” Claire says. “My first piece was 
Bum Prints in the Sand in 2009, and I have been 
involved in the exhibition every year since.”

Nowadays, Claire exhibits at beautiful locations 
such as Sculpture by the Sea in Cottesloe, Swell 
Sculpture Festival in Queensland, and Brighton 
Jetty Classic Sculptures in South Australia.

“I love to create interesting, interactive works 
that get better the nearer you get, and change 
colour as you move around them,” she says. “I mix 
my own custom paint, using  a special blend of 
pigment that changes from purple to blue to green. 
The pigment contains prisms that reflect light in 
di!erent ways, so, as the sun changes position in 
the sky, the colour shifts to compensate, showing 
its full array throughout the day.”

Claire’s preferred form of materials is a  
combination of  found objects, fibreglass and 
resin mixed with specialised pigments, to give the 
surface a special kind of quality.

“The best part of the sculpting process is 
watching your ideas develop and turn into something 
beautiful,” she says. “I love discovering new and 
exciting materials, techniques and processes; you 
don’t always know what results you’ll get and end up 
with a little surprise at the end!

“I find sculpting is one of the most challenging 
forms of art as it requires great spatial awareness 
and problem-solving skills. I listen carefully to 
the work and I’m able to see all sides of the work 
simultaneously. I  can’t force it or it will break.

“If I listen carefully to my sculpture it will share 
its secrets and will turn into something beautiful.”
Visit clairedavenhallvisualartist.wordpress.com
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