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EDUCATION KIT 
  

Artists and their Artworks 
 



        

        

  
     

PRIMARY 

Place your head in one of the cut out 

are you? Act out the scene  what are 
the characters saying? 
 
The artist has mixed people from the 
past with people from now days. Look 
at photos/paintings of portraits from 
100 years ago. Choose one you like, 
and find who the picture is of and 
something about their life. Make a 
mask on thin A4 card from drawings 
and/or copies of the portrait.  Make 
sure there is a cut out hole for your 
eyes and mouth. Have a photo taken 
of all your class wearing their masks. 
 
 
SECONDARY 

Describe the different media, ideas, 
influences and references used by the   
Artist to  present and mix past and  
present. 

Research the work of artist Yinka 
Shonibare OBE and consider the way 
he has appropriated historical costume 
and fabric to highlight issues of post-
colonial identity. 

  

  

Inspired by early 20 century photographs of Cottesloe seasiders, and using the populist 
boardwalk art form of the photographic stand-in, I created the work Dame Cockatoo 
and Entourage. 
 
The Australian beach is used as the first or last marker of Australian soil.  
Whether arriving or departing, one always has to cross that line of country-as-
continent, surrounded by sea. By placing the main character on the beach we are 
asked to reflect on who we are told we should be, who we are and who we want to be. 
Australian identity is not static, and as a living artwork, neither is this interactive 
sculpture. Every interaction results in a myriad of possibilities the different cultural 
faces of Australian society are reflected and referenced. Furthermore, the main 
character, Dame Cockatoo, questions the relationship of the British class system to 
Australian National Identity through the juxtaposition of cultural signifiers. 
 
The Dame Cockatoo gown is an Edwardian period dress form decorated with 
thousands of floral elements made from discarded Barbie doll clothing transformed into 
sculptural flowers using a fabric origami technique. The historical reference and the 
contemporary floral elements link the past and present, and reflects contemporary 
ideology onto discourses of history. The contemporary arts praxis of the floral 

haute couture design addresses the 
excesses of our consumer society and the creative power of art, which is able to 
elevate everyday objects into art. 
 
I have used elements of fashion, textile, installation, photography, performance, and 
commercial billboards to create my sculpture. By using these elements, I have 
questioned the boundaries of what constitutes sculpture. Recycling, sustainability, 
transformation/upcycling, over-consumption, pollution, plastic and meaning and 
reflection are some of the forceful drivers in my art work and daily life 
 

The Piano, Dame 
Edna Everage, Priscilla Queen of the Desert, and My Fair Lady among many others. 
 
 
 
  

Annette Thas  | WA   
 
Dame Cockatoo and entourage 
Galvanised iron, aluminium, vinyl 
 (240cm height, 360cm width, 5cm depth) 

Period dress form 
decorated with thousands of flora elements made from Barbie doll 

 

From top: Stand in sculpture installation mock 
up; detail of dress 



        

        

  
     

PRIMARY 
 
Interview these wanders! What 
questions are you going to ask them to 
find out what they are, what they are 
doing, what they are thinking what are 
their plans? 
 
What reflections can you see on the 
figures? What do you think the figures 
can see? 
 
Mimic how these creatures might 
move. 
 
 
 
SECONDARY 
 
In what ways has the artist succeeded 
in creating a sense of movement in 
these inanimate objects? 
 
Explore techniques that create the 
illusion of movement in art practices 
including photography, animation, 
drawing, painting, sculpture. 
 
Research the work of photographer 
Eadweard Muybridge and his 
explorations documenting movement.  
 
Practice drawing people walking, 
running or dancing or playing a sport. 
Develop the drawings into a three 
dimensional work and /or animation. 
  

Wanderers Conventus is a development of the original theme presented at Sculpture 
by the Sea Bondi 2014.  
 
The concept developed from studying how the leg movement of animals and humans 
is represented and implied in two and three dimensional form.  This visual idea was 
coupled with thoughts of how the public would react if a creature arrived unannounced 
- would they flee, strike at it, study it?  In this artwork the Wanderers have 
acknowledged the public around them for the first time.  Are they studying the viewer, 
or preparing to strike? 
 
The artwork developed from a sketch. This was refined by adding higher degrees of 
detail. The legs were then drawn up in a CAD programme before being 3D routed in 
wood and cast in aluminium. The spheres are deformed into spheres either by metal 
spinning or water deformation techniques (depending on size). The sphere is 
suspended at the correct height and the legs are introduced with a lot of time and effort 
invested in the correct orientation and placement. The positioning of the legs to the 
sphere is crucial to the work and the way it suggests the sense of motion (e.g. running, 
standing, crouching), and in giving each Wanderer a character. 
 
A lot of my work revolves around, or has references to the natural world and 
environment. There are also subtle themes of indigenous people and multiculturalism. 
What drives me to create work is a love of moving metal and the design process -  
from the original idea and the, 
technical challenges, production and finally seeing the work finished, installed and 

 
 
Having a broad skill set allows an expansive exploration of the original concept without 
having to compromise the idea with the skills available. This pushes the artistic 
practice. Each artwork is a combination of various techniques and processes. 
Inspiration is everywhere. Once you look beyond what is there and start focussing on 
what could be there, it is limitless. If you consider changing scales and juxtaposing 
objects into other settings, it becomes the catalyst of inspiration. 
 
 
 
  

Brad Jackson | WA   
 
Wanderers Conventus 
Formed and cast aluminium (180cm height x 90cm width x 90cm depth) 
 
 
animals and humans is represented and implied in two and three 

 

From top: Artist s  Initial sketch and CAD 
drawing; The Wanders, Sculpture by the 
Sea Bondi 2014, Photo: C Yee 



        

        

  
     

The Tempest is a site-specific installation exploring the interactions of three figures  
sprawled in a trail among a grouping of trees at the exhibition. Created out of my intuitive 
response to the strong movement and drama that exists naturally within this site the figures 
flow with a current of movement created from timber fragments in which they will be forming 
up out of and dissolving back into through the trees and trailing off into dispersed timber 
fragments. 
 
This project evolves around the notion of complex emotional situations that people immerse 
in at different stages in life. In sculpture the physical evokes the emotional: this work 
explores the feeling of being caught amongst a current that generates its own momentum 
with the attempt to navigate obstacles and maintain a connection with others. It focuses on 
the journey with no destination by indulging in experiences, relationships; and being 
present enough to actively immerse in them.  
 
The timber used will be all recycled material and directly relates to the surrounding trees, 
showing the transformation wood undergoes from its initial state as a tree, to processed 
material and then generating new life in sculptural form which will eventually disintegrate 
back to the earth.  
   
I started by placing my body on site: between the trees, moving around and observing how 
I naturally interacted with the site. The next step was to take measurements, draw my ideas 
and make a small maquette with clay. Working in my studio I used second hand timber, cut 
into geometric shapes, to gradually construct the figures by joining the timber with screws. 
When the figures are formed they will have a fitting on site and adjusted. The sculpture will 
be installed before the exhibition opens and anchored securely into the ground. It is 
important in site-specific work for the sculpture(s) to respond to the environment and my 
aim is to bring this site to life.  
   
Through sculpture I strive to capture the dynamic expression of movement and inner 
emotion of the figure. I am interested in translating, as opposed to imitating the figure, 
creating a visual mass of interlocking timber fragments. Through drawing I have discovered 
the significance of re-constructing the subject using a variety of marks. Taking this 
transformative language I approach sculpture by building up the form with different marks 
and shapes in timber. Drawing deals with the illusion of space, sculpture deals with real 
space - however in my work I marry the two.  
   
Working within a natural environment or an architectural space is exciting as it has opened 
the way for making work that pushes beyond the convention of exhibiting in a white gallery 
space. My intent is that people will naturally connect with the sculptures, which are already 

Elyssa Sykes-Smith | NSW 
 
The Tempest 
Recycled timber 
(Three figures - variable dimensions) 
 
Through sculpture, I strive to capture the dynamic expression of 

movement and the inner emotion of the figure.  
 
 

PRIMARY 
 
What are these figures doing? What 
are they made out of? Imagine a 
conversation that they might be a 
having. What can they see? 
 
Work in pairs and use your body to 

makes the poses and the other mimes 
taking a photo. Take three photos of 
three different poses each. 
 
In the classroom, work in groups and 
take it in turn to stand in a pose that 
describes movement. Everyone else 
makes three drawings using soft 
pencil or crayon. Develop these 
sketches to create life size figures 
using cut out geometric shapes glued 
onto long stripes of wall paper. 
 
 
SECONDARY 
 
Describe how the artist has integrated 
the movement of the figures with the 
movement inherent in the site. 
 
Find and present examples of the 
human figure in sculpture throughout 
history. Include figures from three 
other cultures and three different 
centuries. Add notes to explain the 
materials and techniques used to 
create the figures, what they were for, 
who made them and for whom. 
 
Experiment with developing drawing 
techniques into three dimensions 
using a range of materials and 
connecting devises. 
 
 
 
 
 
  

From above: The Tempest; 

The Chase. Photos by: Asaf Sultan 
 



        

        

  
     

PRIMARY 
 
What does the sculpture make you 
think of?  
 
How has the artist made the 
sculpture look like a bubble? 
 
How many colours can you see? 
What happens when you carefully 
touch the sculpture? 
 
What is written in the sculpture? 
 
Think of a name to describe this 
sculpture. 
 
 
SECONDARY 
 
Research the history of kinetic art, 
and present the work and ideas of 
three artists. Why did artists start 
making sculpture that could move? 
How does movement and light play 
with optical perception? 
 
Discuss the ways in which the 

she uses has influenced the 
techniques, processes and final 
outcome in creating the sculpture.  
 
Consider the element of text in the 
sculpture. How integral is this to 
the work and its audience? 
  

Inspired by the simplicity of a bubble, this playful interactive sculpture gently spins, 
creating a vivid display of optical illusion with forever changing colours (green to blue 

For 
the Love of Sculpture. 
 
The sculpture is constructed from a fiberglass form and covered with a layer of bottle 
tops, which are set in a layer of Structural Techniglue, which is a type of resin. Each 
bottle top had to be sanded before it could be filled with glue to secure it onto the 
form. There are approximately 1500 bottle tops and 7.5 litres of Techniglue used in 
the piece. 
  
The surface is painted with iridescent chameleon paint, which creates an optical 
phenomenon of changing colours; green to blue to purple, when viewed from 
different angles. Its mounted on wheel bearings, so the sculpture spins by hand to 
reveal more trivia questions on the other side, they all start with the phrase:  For the 
LOVE of ****. 
 
I love to discover new and exciting materials, techniques and processes, which 
influence the final outcome of my work, never quite knowing what my work will look 
like when its finished. In this piece, my new discovery was the Chameleon paint and 
I had to learn how to mix the pigment into the paint to make it change colour. The 
pigment contains prisms, which refract light in different ways depending on the angle 

 viewed from. So the sculpture looks different when viewed either inside or 
outside and either in full sun or shade. The pigment is mixed in a clear acrylic 
automotive paint and is applied over a black base coat. It takes a lot of practice and 
skill to get the right mix for the effect to work, which makes the paint very specialised 
and expensive.  
 
I draw my inspiration from my children and all the things they love, my youngest son 
is one and loves bubbles three and loves collecting small things 
like bottle tops, sorting them into different colours and covering the rocks in our 
garden. 
 
 

Claire Davenhall | WA   
 
For the Love of sculpture  
Fiberglass, bottle tops, wheel bearings, chameleon paint 
 (80cm height x 60cm width x 60cm depth) 
 
 

 

From top: Artist proposed work; Image of 
completed work; detail - bottle tops are turned 
over to reveal Australian Trivia questions  
  



        

        

  
     

collages; Bluefin tuna whale 
ails; preliminary sketch for Sanctuary;  
See also: www.saveourmarinelife.org.au 
http://youtu.be/UMAtnbL2vpQ,  
https://vimeo.com/110776983 
www.youtube.com/watch?v=EBPuX6wG_ck 
and oliviasamec.com (for Artist interview and 
link to time lapse video of Whale  shark, 
Sculpture by the Sea, Cottesloe 2014. 

PRIMARY 
 
Have you seen a mermaid? What do 
they look like? 
 
At school, collect examples of images, 
scientific explanations, stories and 
songs about mermaids. Work in 
groups to present what you have found 
out. Using all the information you have 
gathered design a wall mural  include 
images, writing, painting, paper mache 
and photos.  
 
 
SECONDARY 
 
Discuss the issues involved in 
installing a public artwork in the sea.  
List the people who are involved in 
providing their expertise and their role 
in contributing to the realisation of the 

 
 

artist George Haynes anamorphic 
sculptures and the textures and natural 

 Find 
examples of the work and ideas of the 
artists referred to and discuss how you 
think they have inspired and influenced 
  
Use 

 to investigate an issue that 
you feel strongly about. Explore 
several different media and produce a 
series of ideas based on your 
research.   

Look below the surface.  
There is always something to find when you go deeper.  
Everything is different. 
 
The mystery and allure of mermaids have been talked about and depicted in many 
cultures throughout time. They live in our dreams. So many people have claimed to 
have seen mermaids around the world for thousands of years. 
 
We designed this piece to draw people in to engage with nature underwater so 
they are no longer complicit observers on the side lines, but active participants. We 
hope to highlight how precious and beautiful our marine life is, to enjoy it and to 
protect it. Each of these mermaids represents an iconic species that the Australian 
marine sanctuary networks are helping to protect. Eg. The Perth Canyon, beyond 
Rottnest Island, is one of the few places in Australia where the blue whale  the 
largest animal ever to exist  is known to feed! 
only black marlin spawning.  
 
I usually have a vision then we bounce around ideas and Jamie is great at knowing 
more about the logistics and materials and how to turn ideas into reality. We sought 
expert advice about safety issues affecting people and the environment. I had many 
meetings with marine engineer Lewis Macdonald regarding the strength, design and 
positioning of the whole structure.  
 
Jamie and I also swam out tested the depth at low tide and visibility.  Installation 
needs scuba divers to secure the pieces under water. I researched mermaids and 
sightings. The images were filmed and then worked on. I learnt about the different 
types tails to use because of their importance in our waters from my neighbour 
Chrissie Mitchell from Save our Marine Life. From each visit to the beach I would get 
new ideas 
 
We are always inspired by nature and our relation to it.   Our artwork is usually driven 
by something that we experience, feel strongly and want to express. The materials 
and methods how to do this usually come second and change with each piece. We 

us, how we survive, and make sense of life. 
 
 
 
 
 

Olivia Samec & James Moe | WA   
 
Sanctuary 
Plexiglass acrylic, digital print, aluminium  
(180cm height x 60cm width x 30cm depth) 
 
 

 

http://www.saveourmarinelife.org.au/
http://youtu.be/UMAtnbL2vpQ
https://vimeo.com/110776983
http://www.youtube.com/watch?v=EBPuX6wG_ck


        

        

  
     

PRIMARY 
 
How many different shapes can you 
see in this sculpture?  What are the 
shapes called? 
 
Draw the pattern that the shapes 
makes when they are connected 
together to create a sphere. 
 
The Artist says she is inspired by 

our human eye, only through a 
microscope. When was the 
microscope invented? At school find 
examples of images seen through 
microscopic technology.  Use the 
images to develop an art work about, 

 
 
 
SECONDARY 
 
Describe the work in detail to someone 
who is unable to view the sculpture. 
 
Research Geodesic structures and 
produce examples of their use in 
architecture, sport and nature. 
 
Consider the processes involved in 
using moulds to produce multiples for 
this sculpture. Find and present 
examples of other Artists who use 
multiples to produce work. 
 
Research the work of Ernst Haeckel 
(Art Forms in Nature) and his 
influences. 
 
.   

Intuitive Sense of Connection is largely inspired by microscopic images of planktons; 
a diverse group of organisms that live in the water. To me, the planktons and ocean 
represent life in its perpetual evolution. It is a different world from ours that we can 
only glimpse from the edges. However, new technologies, including the scanning 
electron microscope, captures information and makes it possible for us to become 
aware of, and on some level interact with, objects that are otherwise  too small to 
sense. These revealing images of natural forms generate a sense of wonder and 
curiosity which urges me to explore and create forms reminiscent of these 
microscopic creatures. I also play with the idea that natural objects of different origin 
and scale share similarities and visual language that we intuitively recognize and 
respond to.  

I work with clay earthy, soft and pliable material. I love the feel, the smell, and 
the idea of using a natural, ancient material to explore and express thoughts. It needs 
to be fired in the kiln to at least 1000oC to make it hard and durable. Because of the 
drying and firing process, I am restricted in the size of the objects I can make, so in 
order to make a large sculpture I need to use multiple components. For this sculpture 
I have researched Geodesic dome structures in order to be able to make a large 
spherical object. I experimented with various textures and glazes to create interesting 
surfaces reminiscent of living organisms. 

I spend lots of time looking at images, sketching and brainstorming. Slowly, an idea 
takes shape and I start thinking about the ways I could make it. Sometimes I make a 
paper model. For this sculpture, which requires components exactly the same size 
and shape, I made clay models for two triangles, and two plaster moulds. I pressed 
180 triangle moulds, fired to 1000oC and glazed with two glazes fired to 1200oC.  

I am inspired by fragility, organic beauty, the shapes and textures of plants, shells and 
rocks, and microscope images of nature. I am interested in exploring the personal 
and archetypal symbolism of visual language, and I am intrigued by parallels with the 
cultural environment.  

Andrea Vinkovic | WA   
 
Intuitive sense of connection 
Ceramics, metal construction 
 (130cm height x 160cm width x 160cm depth) 
 
 

 

components made from moulds; detail of final 
work. Photos by the Artist  



        

        

  
     

PRIMARY 
 
What are the clay parts that makeup 
the sculpture made to look like? Guess 
how many of them there are. 
 
In class draw and paint a big self 
portrait on an A4 or A3 sheet of 
paper/thin card. Curl the paper so it 
forms a cylinder and secure it with 
tape or staple, so it can stand up. 
Assemble all the cylinders to create 
one large group artwork. Think about 
the relationships between all the faces 
and the way it will be seen by others. 
 
 
SECONDARY 
 
How do ideas of nature and the man 
made come together in this work? 
 
The first marks used in the 
development of writing were made 

clay integral in expressing ideas about 
technology and the history of 
communication systems?  
 

- 
referred to in the text. Explain how 

 
 

 
 
.   

 
 

-
 

 

 
 

 
 

 

 
 

 
 
 

Graham Hay | WA   
 
The Kiss 
Ceramic, glaze, galvanised steel, marine-grade stainless steel, nylon washers 
 (200cm height x 100cm width x 100cm depth) 
 
 

 

From top: Some of the earlier dry clay iPhones; 
A section of a face, made in soft clay, cut into 
phones and re-stacked; Bottom left: Paper 
pattern for the towers; Bottom  right: One of the 
finished 2m high towers. 
Photos: Graham Hay  
  

http://www.grahamhay.com.au/galleryindex.html
http://www.grahamhay.com.au/papergallery.html
http://www.grahamhay.com.au/200805Falcon.html


        

        

  
     

PRIMARY 
 
Guess how much bigger this sculpture 
is from the original shell that the artist 
found on the beach? 
 
Discuss the title of the work. Where do 
we see lace and how is it made? 
 
What type of sculpture would you 
make for this exhibition? What would it 
be about? What materials would you 
use? How would you make sure it was 
securely upright, safe for the public 
and protected against rain and wind? 
 
Make a VERY big detailed drawing of 
something very small. 
 
 
SECONDARY 
 
Describe the work and how scale is a 
vital component expression   
 
How has the artist maintained the 

aspects of the original shell that she 
found in the sculpture she has 
created? 
 
Many artists make work in the hopes 
that it will make us more aware of 
present and future environmental 
problems. Can Art change the way 
individuals and governments think? 
 
Research the work and practice of 

concerned with environmental issues 
like Fiona Hall, Janet Lawrence and 
Edward Burtynsky. 
 
 
  

This sculpture is a supersized version of a tiny shell-like fragment I found on South 
Cottesloe Beach.  Much of my recent pieces are inspired by miniscule found objects, 
but this one is particularly spectacular. The fragment is from a creature called a 
Foraminiferan, a single celled organism that ingests nutrients through protoplasm that 
extends from the perforations in this shell.  I came across the object whilst casually 
beachcombing.  As with all my work I looked at it under the microscope and only then 
was its true beauty revealed. 
 
The fragile, ephemeral nature of this object is an essential element of its beauty.  It is 
literally so thin that it glows when held up to the light.  As such I have created an 
artwork that is semi translucent and glows when backlit by the setting sun, whilst 
thousands of perforations in the sculpture allow us to glimpse the sea from where the 
fragment came.  Light is an element that I feel an affiliation with.  The use of light to 
create a sense of awe and theatre is foremost in most of my works.  I want the 

by the play of light and negative space.  Perhaps then they will take the time to 
question the origin of this beautiful form. 
 
I knew I wanted the end result to be translucent, so I went about experimenting with 
materials to achieve this end.  As such the sculpture is constructed out of clear acrylic 
sheet and coated in multiple, thin coats of white polyurethane.  It is punctuated by over 
three thousand holes, some laser cut, and some hand drilled and sculpted. The 
sculpture contains steel sections that strengthen its structure, like a skeleton. These 
were integral from a safety perspective, but I also had to ensure that they worked 
aesthetically with the sculpture.  With all public works, one of the hardest things to 
achieve is the balance between durability, safety and aesthetics.  Many hours of 
negotiation with my engineer achieved this end result. 
 

nerations face concern me, 
particularly since I have become a mother.  For me my art is a reflection of these 
concerns.  I want to appreciate the little things. I want to be present in my world and not 
get lost in the crazy bustle of my everyday existence. If we all take the time to stop and 
take notice, we may all have a deeper appreciation of the world in which we live. 
 
  
 
  

Britt Mikkelsen | WA   
 
Ocean lace 
Acrylic, polyurethane resin, steel 
 (204cm height x 200cm width x 9.5cm depth) 
 
 
intricate beauty and then spellbound by the play of light and 

 

From top: Magnified shell fragment; Artist 

Sculpture by the Sea, Cottesloe 2015 



        

        

  
     

PRIMARY 
 
What has the Artist used to make 
these sculptures? What do they look 
like from a distance? 
 
Discuss the different materials you can 
use to make a round ball shape  
snow, sand, clay, rubber bands, 
balloon, pastry etc. 
 
How does the wire used in this work 
tell a story about Australian natural 
history? 
 
 
SECONDARY 
 
Describe how the material has been 
transformed to create the work. 
 
How does the material used contribute 
to the works meaning? 
 
Research the work of Arte Povera 
artist Michelangelo Pistoletto and the 
Ball of Newspapers (globe) 1966-68 
featured in an art performance art as it 
was rolled through the city streets. 
Compare this with artist Andy 

Giant Snowball, 2000. 
 
Develop ideas that comment on your 

Explore a variety of materials and art 
forms that best communicate your 
designs. 
 
 
 
 
.   

Boulders is a work that has evolved over a few years. Originally I made a series of 
three spheres during my studies at West Australian Central Institute of Technology in 
the Advanced Diploma of Sculpture that linked to a camp at Kirkalocka Station in 2012. 
They were made in different coloured wire that was found at the station tip.  The work 
represents the tumbleweed that is blown across the harsh landscape. 
 
Since then I have created progressively larger spheres, using discarded fencing wire. 
The devastating heat from the bush fire on our farm in the south- west of WA in 2013 
has provided me with ample fencing wire that is naturally coloured and distorted. This 
transformed wire became softer and perfect for shaping and folding, allowing me to 
experiment with pattern, colour and form. The wire sculptures when seen in the 
landscape evoke the natural forms of scattered boulders. These wire works are the 
culmination of my exploration in replicating natural forms, using recycled fencing wire 
sourced from bush fire ravaged land. 
 
The smaller work was created by rolling the wire up into a small ball in the beginning 
and then adding on more and more layers of wire. The wire needs to be stretched out 
flat on the ground, cut into lengths and then stretched over the increasing ball. Each 
time I finish a layer it is attached with pliers to the ball of wire. The larger balls began 
using a more open type of fencing wire, which I loosely scrunched into a spherical 

 
manage the weight of such a solid form. 
 
The key passions that drive my artistic practice is my joy in creating, I love the process 
of making art. I enjoy experimenting with wire as with the Boulders. I also work with 
copper wire by crocheting sculptural forms and knitting fabric from copper wire to 
create sculptural garments. 
 
Inspiration comes mostly from nature. Nature is so varied, so gentle and fierce - it 
never ceases to surprise me. 
 
 
 

Sally Stoneman | WA   
 
Boulders 
Recycled fencing wire 
 (90,110,155cm height x 95,120,160cm width x 95,120,160cm depth) 
 
 
replicating natural forms, using recycled fencing wire sourced from 

 

From top: Wire Balls, Kirkalocka Station 2012;  
Boulders  2014; Detail of Boulders 
 



        

        

  
     

PRIMARY 
 
Describe the main shape that is used 
to make this sculpture. How many 
sides does it have?  
 
How are the shapes linked together 
and displayed in the public space? 
 
What plant did the artist look at closely 
to find this shape? 
 
At school find a shape in leaf or plant 
and draw the shape  repeating it into 
a pattern.  Develop this using different 
materials and making it three 
dimensional. 
 
 
SECONDARY 
 
Explore the patterns in 
Islamic/Arabesque art. Present 
examples of architecture, design and 
fashion which have been influenced by 
this art. 
 
Consider the relationship between 
jewellery and sculpture. 
Research the work of other Sculpture 
by the Sea sculptors Chris Bailey and 
Margarita Sampson who were also 
trained as jewellery artists. 
 
Discuss how this work illustrates the 
Artists interest in developing the 

 
  

Once the concept is established the process of developing a form begins. With this 
artwork I examined the spinifex; enlarging images multiple times to see the architecture 
within the spinifex itself. Exploring the patterns in Islamic/Arabesque art and 
architecture, I selected a two dimensional design element and experimented with 
connection and interlocking methods. This was a process of trial and error. Through 
this interlocking construction, a complex 3D form was created. I found a strong visual 
link with the structure of the spinifex and my own new culturally fused abstract spinifex. 
 
My process also includes making maquette models to experiment with form. As a 
jeweller I used small examples of these tripod elements to create jewellery pieces; 
which are sculpture in the miniature.  
 
Technical aspects of this sculpture include finding the best way to close the interlocked 
forms; welding, riveting, and bolting were some of the methods examined.  
Resolving technical aspects of a sculpture is a balance of finding the best method in 
terms of cost, ease of construction and aesthetic. 
 

has been influenced by my architectural studies and can be described as geometric. 
My artistic practice is process based; I love the day dreaming of an idea and 
discovering the best way to construct it; exploring and learning different processes to 
achieve i
techniques, as well as with industry in Australia using modern technologies such as 
laser cutters. 
 
I mostly work with metal, (which is relatively monotone, unless combinations of metals 
are used) but colour is also important to me. Using processes such as anodizing 
aluminium is one way to achieve this or it can be introduced with other materials such 
as glass, acrylic or paint.  
 

working on for many years; however I have worked on simultaneous conceptual ideas 
at the one time and concepts depend on the project brief. 
 

Addam | WA   
 
Cultural complexities of a wandering spirit 
Stainless steel, brass 
 (150cm height x 20cm width x 100-150cm depth) 
 
 

 

From top: life size prototype Cultural 
complexities of a wandering spirit; maquette 
of proposed work 



        

        

  
     

PRIMARY 
 
Look at the sculpture.  Point at it and 
use your finger to trace the lines that 
you see. Think of the movements you 

 like the title of the 
sculpture (and the song form Sesame 
Street) suggests. 
 
What size was the first sculpture made 
by the artist, if this one has been made 
four times bigger? 
 
Draw all the different parts of the 
sculpture as separate shapes. Now 
make a drawing arranging all those 
shapes together. 
 
 
SECONDARY 
 
Discuss the ideas and processes 
involved in producing sculpture from 
drawing. 
 
Explore making a range of lines using 
a range of materials. Try standing 
using a long twig dipped into ink or 
paint and drawing onto paper placed 
on the floor.  
 
Develop the drawings into three 
dimensions using wire, string,  rope, 
found objects, paper clay, bamboo. 
Experiment with assembling 
techniques. How does weight, 
movement and gravity become 
problematic when creating a physical 
object in space? 
  

Over, under, through, around explores the dynamic movement of material through 
space. The sculpture is made from stainless steel, a material that is perfect for my 
particular aesthetic which is based on drawing. Stainless steel has the strength to be 
worked into linear shapes and forms capable of spanning long distances unsupported 
thus creating the illusion of drawing lines in space. The material can also be textured, 
shaped and bent to mimic the infinite ways, styles and characteristics of the drawn line. 
 

Sesame Street jingle that 
has stuck with me from childhood. The sculpture originated as a simple wire structure I 
had to increase the size of all the elements of the sculpture by four to ensure that it 
looked very much like the original idea but I had to adjust certain sizes of material to 
address the real problems of weight, movement and gravity, which are of no concern in 
drawing. The sculpture was made as components that were then assembled and 
welded together.  
 

perception - when we look at something are we aware of what 

made of atoms and that includes us, the land, sea, sky, all forms of life, our earth, our 

volume is empty space; if space is made entirely of atoms then 99% of everything we 

physical experience of daily life, but it will help us appreciate the majesty of reality. 
 

 
Making sculpture from drawings helps me better understand perception because the 
translation process is totally subjective. A drawing is a two dimensional abstract 
impression, it has no physical form like an object within space.  Therefore an infinite 
number of sculptural permutations can be produced from the same drawing as long as 
all the sculptures look like the drawing. 
 
I gain inspiration from listening to people and their ideas, music, nature, science, good 

Richter, Mortimer Menpes, Arthur Streeton, Howard Arkley, Akio Makigawa, Lucian 
 

 
 

Peter Zappa | WA   
 
Over, under, through, around 
Forged and welded stainless steel  
(172cm height x 240cm width x 120cm depth) 
 
 

 

From top: original wire structure; view of the 
maquette; various components of the 
sculpture being assembled 
 



        

        

  
     

PRIMARY 
 
Like building with Lego, the artist makes 
different works using the same bricks. 
What has he made here?  
 
Discuss how this work would look 
different if you saw it inside a museum 
or Art Gallery? 
 
At school decide on creating an easy to 
reproduce shape using cardboard or 
clay. Invent a way of making this task 
easier  like using a mould or a 
template. Work individually to make as 
many of the same shape as possible. In 
groups use the finished shapes to build 
an object that tells a story!  
 
 
SECONDARY 
 
Discuss 

-  
 
Research the Sunflower Seeds 
collaborative project by artist Ai Weiwei; 

Sydney Buddha and 
The Great Wall Plan 

2011-2013. What do these artists have 

practice?  
 
In your own work, explore and develop 
the idea of re-using a particular material 
that refers to itself and its past.  
 
Consider how the placing and 
presentation of your work changes its 
meaning. Experiment with different ways 
to document the ephemeral quality of 
each work you create. 
  

Vessel is made from many thousands of tiny handmade bricks  each one about the 
size of a Lego brick. I make these bricks myself in my studio in Newcastle, England.  
Each individual brick has been used many times before in many different sculptures. 
When a sculpture is finished  I retrieve the demolished bricks and use many of them 
again to make new sculptures. So each new sculpture is a kind of recycled version of 
the ones that went before it. Because the surface of the bricks have gradually become 
accreted with the paint, glaze and cement that glued the earlier sculptures together, the 
new works hold a kind of memory of the earlier works.  
 
A key concept behind my work is the idea of how recycling and re-use have a place in 
contemporary sculpture and how recycling can be made visible in the work.  I often use 
clay in my sculpture, but I use other materials too, sometimes in combination with each 
other. I am interested in the way that materials change  or degrade  over time. The 
clay I use and the processes involved are the same as producing  
 
I often work collaboratively. I have worked with street artists who spray paint my bricks 
with graffiti. In India I have worked with village women who use cow-dung pancakes to 
create special fuel stores. Together
for the National Craft Museum in Delhi.  
beach-combers, retrieving sea-churned and worn bricks from the coast around China.  
 
I draw inspiration from things I see in the landscape. I am particularly drawn to vessels 

 containers for liquids. I travel a lot to make my work  I am continually surprised by 
the way familiar things appear different when encountered in a different country.  
 
Close to where I live t  England called 

Over the centuries, farmers have pilfered the stones from the wall and 
used them as building stones in their farmhouses. I love this sense of history being 
visible in objects that stretch over time and I like the idea of things being used time and 
again for different purposes. I like the idea of lost objects too  old Roman amphorae 
for example, laid lost in the sea. This is one of the ideas behind Vessel, I like the idea 
that it just looks as though it has been washed up onto the beach.  

Andrew Burton | UK   
 
Vessel 
Fired clay bricks, paint, glaze, steel  
(70cm height x 70cm width x 300cm depth) 
 
 

 

From top: Monument, 2014 and earlier 
sculptures Harker's Wall , 2008 and Pen, 2011 
that have been reformed to construct Vessel, 
2014. 
 



        

        

  

PRIMARY 
 
What sea creature has inspired the artist 
to make this work? How does the 

 
 
Discuss how supersizing an object 
changes the way we experience it.  
 
What does the colour orange make you 
think of? Why has the artist chosen this 
colour for her sculpture? 
 
Draw the sculpture and its surrounding 
area. Include the shadows it creates. 
Use your imagination to draw the 
sculpture coming to life as a sea 
creature and  living in its natural 
environment. 
 
 
 
SECONDARY 
 
Discuss the technical processes 
involved in producing this work. How is 
the work designed so that the public are 
able to interact with it? 
 
Consider the environmental concerns 
and messages expressed in this work. 
Select and compare three other 
sculptures in the exhibition that reflect 
this theme.  
 
Research the life of several sea 
creatures living along the Western 
Australian coast. Use the information 
and images from your findings to 
develop a body of work using a variety 
of materials and techniques.   
 
 
  

My sculpture Sea Anemone celebrates beauty. The imagery is of an insignificant sea 
creature washed up on the beach  out of place. In all its beauty the size is 
exaggerated to deliver a message. That message is to look after our waters so they 
can be here a lot longer. The colour orange is a warning that our waters are to be 
cared for. Orange also celebrates beauty and what Western Australia offers with its 
sunsets over the Indian Ocean, and the earth tones  colours of minerals and radiance. 
Interaction with the public especially children is important.  
 
Once the idea was formed I worked with an engineer to work out the load bearing. This 
determined the materials and its thickness. From this information I chose galvanised 
steel pipe to fulfil the job. It was necessary to have structural integrity to enable the 
public to interact physically with the work. The size of the pipe had to fit a human hand. 
Once the size was established, individual lengths of pipe were hand bent to work the 
different radiuses. 
washed up on the beach. The sheet metal cross  bracing and base rings that support 
the work are buried in the sand and spaced wide enough for children and adults to slip 
through to the underneath side of  Sea Anemone. The paint process provides longevity 
and protection against a coastal environment and public contact. 
 
I like to create work that inspires people and provides a place of contemplation and 
reflection. I sketch ideas and build clay and wire maquettes to evolve a design concept. 
I work with many materials  metals, alloy, wood and concrete  depending on the 
project. I see an idea and love the challenge of bringing it to life. 
 
My work is based on the cyclic nature of life, the environment that surrounds us and 
human interconnectedness. New Zealand provides forever changing land and sea 
formations that I am endlessly fascinated and inspired by. 
 
 

Rebecca Rose | NZ   
 
Sea Anemone 
Steel 
(130cm height x 600cm width x 600cm depth) 
 
 I like to create work that inspires people and provides a place of 

 

From top: Sea Anemone, in construction; 
visitors interacting with Sea Anemone on Tamarama 
Beach  at Sculpture by the Sea, Bondi 2014 
 


